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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



PANELS BY BOTTICINI 

THE three small pictures ascribed 
to Botticini, which are shown for 
the first time this month, were 
formerly in the collection of Lord 
Taunton at Quantock Lodge in England. 
They are companion works, parts of a 
predella of an unknown altarpiece and 
represent Tobias and the Angel, the 
Marriage of the Virgin, and the Funeral 
of Saint Zenobius. Without being in any 
way works of commanding power, they 
are excellent examples of the decorative 
beauty and charm that even a lesser artist 
of a great period is capable of expressing. 
The attribution to Botticini is a plausible 
one, as may be seen by comparing these 
panels with Mrs. Holden's Madonna and 
Child, recognized as the work of this 
artist, which is exhibited in Galley 31. 
Botticini was an eclectic following Pollai- 
uolo, Castagno, Verrocchio, or Botticelli 
at various times in his career; but a 
consistent preference for delicacy, and a 
certain naive poetry peculiar to himself 
are manifest throughout. Two of his 
pictures at least are of great importance 
and have attained wide fame — the 
Assumption of the Virgin executed with 
Botticelli's cooperation for Matteo Pal- 
mieri, now in the National Gallery, and 
still more deservedly the Journey of Tobias 
and the three Archangels of the Florence 
Academy, the best of all the Florentine 
renderings of this subject. 

Our Tobias is conceived in altogether a 
different spirit from the famous picture 
in Florence in which the four figures with 
swinging stride march forward over a high 
country in the clear air of morning. The 
Museum's picture treats of an earlier in- 
cident of the book when Tobias at night- 
fall on going to the river Tigris to wash 
succeeds in drawing the fish to land and 
Raphael directs him to take its heart and 
liver and gall; the heart and liver to be 
burnt as an exorcism for the evil spirit 
which troubled Sara, and the gall to be 
made into an ointment for Tobit's blind- 
ness. Raphael stands at the left and by 
him squats the "young man's dog" whose 
presence in the story gives to it a touch 



of homeliness and familiarity which has 
done much to endear the tale to simple 
people. Tobias in fifteenth century dress 
kneels at the right and prepares to dis- 
embowel the fish. The river and the sea 
are beyond and on the shore rises a suc- 
cession of mountains by the nearest of 
which is the city of Florence. There is a 
fine sense of breadth and airiness in the 
picture in addition to the compelling and 
simple grace with which it tells its story. 
Of the three panels this gives by far the 
best idea of the artist's skill. 

The Marriage of the Virgin, on the con- 
trary, displays the painter in rather a 
listless mood. The traditional composi- 
tion is followed. The priest joins the 
hands of the bridal pair, the women atten- 
dant on Mary follow her, and back of 
Joseph are the disappointed suitors. These 
enter into their parts with no enthusiasm, 
though one, as is customary, raises his 
hand to strike Joseph and another breaks 
his staff, which has failed to receive the 
divine selection. 

The third picture is the Funeral of Saint 
Zenobius, or more properly the translation 
of the body of Saint Zenobius to its present 
resting place beneath the high altar of the 
Cathedral of Florence. The event oc- 
curred on April 26, 1439, soon after the 
completion of Brunelleschi's dome. It is 
related that at the passage of the body 
through the Piazza del Duomo, the crowd 
being very dense, the bier was jostled 
against a withered tree trunk dead for 
many years, and at the touch of the relics 
the tree straightway burst into leaf. It 
is this miracle which is illustrated in our 
panel. The procession passes in front of 
the Cathedral and the Campanile. The 
leaves suddenly appear on the dead tree 
as it is brushed by the cloth on which the 
saint's body rests. The bishops who 
carry the bier, the acolytes who go before, 
and the townspeople who follow look to- 
ward the marvel, but their attitudes 
express only a mild surprise which does 
not disturb their stately pace. 

These pictures are shown in the Room 
of Recent Accessions. Later they will be 
placed in Gallery 30. 

B. B. 
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TOBIAS AND THE ANGEL 




THE MARRIAGE OF THE VIRGIN 




THE FUNERAL OF SAINT ZENOBIUS 
PANELS BY BOTTICINI 
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